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Quebec music is now in-it's most pop- 

ular stage 1 New groups are now seeing 
sueoees that a few years ago didn't seem 
possible. We have different kinds of music - 
hard rook, traditional folk and a sort of 
blues rook which is very popular, espeoial 
ly with the group "Offenbach". This simple 
rock blues band have been playing for 10 
years. They were the first francophone 
rock aot to headline the forum in Montreal 
Gerry Boulet is the lead singer of the 
band. His organ playing is fantastic, it 
has a churchy feeling to it as well, as a 
soul rush reminieeamt of the mid-1960's 
soul group era, 

Offenbach has a sound drenched in hard '-o-. 
rock Blues, the kind that is rare these 
days. 

Coup de Paudre, one of their last great 
hits is an album that features 27 super 
— musicians which Offenbach, and along with 
u Vic Vagel and his big braasrband took 
ypart in. 

UThey now have an Etaglieh album on the 
U market, it's called Rock Bottom. This 
H album didn't impress me very much, but 
U that's probably because I'm used to 
U hearing them play in French. 

u plain MTr™— queen of * ueboe 

rook! Diane is an outgoing, energetic 

singer. She sings like she talks, and to 
speak frenoh for her is to speak a french 
slang, so she sings heavy rock tunes. If 
you ionetl like then music you can always 
go see her shows to see her "flip out" 
costumes. She dressess in these weird 
multicolour costumes and her hair is som- 
etimes braided with birdlike features. 
She now has a new, softer? style, her 
heavy rocker look seems to disappear a 
bit and she now sings mellow meaningful 
songs, but she is still unigue in her 
own way! 

Car beau is now making it big in Que- 
beo, they are the hotest group in town. 
Carbeaus mnsic is pure rock and roll, not 
sophistocated in any way. This music will 
tickle your ears and make you feel like 

getting up to dance. Margolaine Main, the 

voice of the group is very energetic when 

she's up on stage. She is a disting- 

fuished woman, and she sings what she 
ives. She sings a rock that resembles 
her in many ways, a rock sound of her 
own, restricted to feministes. 
Carbeaus' s first steps were very uncerta 
uncertain but the group has gone up 
ever since. Their latest album FCU is 
selling very well throughout the coun- 
try. Babv Lily , one of the songs on the 
album describes the story of a sex-man- 
iac. Cash Mae is also doing very welll. 
Michel (Willie) Lamothe and Roger (Wezo) 
Belval of the group Carbeau were for- 
mally members of the group Offenbach. 

Garo3,ou SarolQU , 8 £orma xi 7 called Lougar- 
ou. Songs are mostly folk tunes accen- 
ted by rock and blues rtoyfchm. Since 
1977, they have put out three albums 
which were all great hits. Their songs 
are for all ages since the folk sound 
attracts the older generation whereas 
the rock and blues rhythm satisfies the 
younger generation. Garalou doesn't 
have the success that they once knew. 
Their traditional songs sometimes be- 
come monotonous. I am wondering if they 1 
'11 ever come out of their traditional 
folk songs to get into a new kind of 
music. Hopefully they will! 

Plume La traverses 's ongs always 
have the same characterlstlcks. He 
writes his songs from simple banalities 
and makes terrific tunes out of them; 
to name a few.. Morale a Bra, Chanson 
longue et plate and Chlrurgle Plastlque. 
His shows are sponteneous happenings. 
It always has been difficult to give a 
structure to Plume's shows. He is very 
direct and sometimes vulgar when he 
gets on stage-but that's his style! 
He Is very unique in his performance 
as well as in his songs. He improvises 
throughout the show- that's what's so 
different about him. He makes the crowd 
participate to the show and drives 
them wild only because he goes wild on- 
stage. Plume La traverse is unique for 
some, stupid for others! 
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the Slash, THe Go-Go's, Olngo — 
Boingo, Payolas and Killing 
Joke. The gates open at 1 
p.m. and the first act starts — 
= playing at 3. There's no tell- 

■ ing when The Police will 
" actually hit the stage, but it \ 

will be during the last part of 
£ the show; better bring your 

■ toothbrush and pajamas. 



HE POLICE Picnic 
which taker place in 
The Grove in Oakvllie 
tomorrow, should not be mis- 
taken for a cops-are-tops ral- 
ly. The name refers to the 
world's premier British reg- 
gae hand. TEe FoOcS, head- 
lining the big outdoor rock 
event of the summer. 

Also on the biO are rocker 
emeritus Iggy Pop along with 
the English ska band Hie 
Specials, local bar hero Nash 
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THE ENGLISH BEAT 

More English ska. Get It while It 
still lukewarm. Friday night a) S 
the Concert Halt, 868 *gf&e St. 



I've been to Montreal, and it's 90* shit 
That is-Rock. There's 3 Reggae ©lube here* I 
saw Bloodfire at one. It's mainly Toronto 
Reggae groups* 

Club de Montreal is sorta the Elmo type. This 
French girl I met, I think Is gonna write oc - 

about the French music "scene 1 * «■? 
Mainly folk-rock sorta-but the V «r JBE 
politics should be interesting, imkk m 
Lets see-bars open till three-a lot rJ^VT 
fewer police-end no signs in Ehglish. 

AX X — — • 



Tinvft frnm YannflUTflr.. 

...and so hows life over there? Here 
it's* almost the same, exept for a few 
thousand mountains and lota of water 
everywhere* I've only met a few 
freaked out hippies, but they've 
never heard of UB 4o or Sham 69 • 



,:>*/ . solace 
/irim section, 
jtufTt nbr oi/ Dunbar and bassist 
Robbie Shakespeare, you were 
wrong 

ENGLISH BEAT 

The most imaginative ot the Eng- 
lish ska bands completes its two- 
night stand at the Masonic Tem- 
ple, 888 Yonge St (at Davenport), 
tonight at 9 30 

KING CRIMSON 

Only drummer Bill Brutord and 
guitarist Robert Frlpp remain trom 
the original hneup Anything could 
nen, but it probably won't. 
->inh^at the El tin*-- 
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..Yea,. .it's really exciting 

The music is semi-primitive here, as 
3/4 of all who consider themselves 
as punks are actually heavy duty New 
Wave freaks. 

I haven't really got the money in 
which to explore some of the places 
that I've seen here, but I intend to 
send something in more detail soon. 
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I Never will we have a 'logo*. That's not 
| saying that logos are bad-it's just ~v 
i sayingthat we Intend to keep your eyes 
I peeled for us. Tou gotta use you brains, 
i somewhere-you might as well use them 
[here. ™ 
1 'Smash It Up' is the name we go by. 
— We try and make variations on the title — 
example; 'Stir It Up' or 'Smash Media', m 
So watch out for us... .now... SMASH TOR m 
3LUES. fJJ 

SUPPORT; SHRIX [JJ 
REBEL MUSIC ED 
THE WESTWOOD WEASEL m 
CIVIL DISOBEDIANCB-any kind. m 
LOCAL BANDS m 
RECORD PEDDLER 
VORTEX RECORDS ■ 
HOT VACS 
RECORD JUNGLE 
RYTHM DISC 

THIS AIN'T THE ROESDALE LIBRAtf 
DRIFTWOOD MUSIC 

CADILLAC WALK well.. jus a bit, 
I KI"G CULTURE 

CUTBACKS IN SPRAY PAINT PRICES 
YOUTH 

COMMON SENSE 

and lastly but not leastly.... 

SMASH IT UP. 

— lit — i ami i miimn - ms'D 
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A millionaire? 

f^"""""r""'"T.r~"" — 

! If you are the big tree, 
v/e are the small axe iCo*P»>H- 
sharpened to cut you down WeuA? 
ready ta> cut you down, oh yeah 
Bob Parley 
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ladies and Gentlemen! Fresh from a] 
collecttfLAg watermelon-at the— Pottce 
Picnic. . . . John Otwav and Wild Willie 

Barrett! !"~ 

This is how f The Live Earl Jive f 
(Yes, everybody has one) should have 
introduced them when they opened for 
The Cure at the Concert Hall back on 
Aug. 30th. 

After walking into a storm 
inevitably coming out wet f John 
Willie anticipated the crowd at 
Concert Hall. Being pelted with 
melon on that (monumentous?) weekend of 
the 23rd was not encouraging. 
When speaking with V/illie before the 
show on the 30th one got the definate ■ 
"I couldn't care less 1 * impression. His 
long blond hair with the immovable 
purple wig sitting atop it seemed to 
personify that attitude. His T-Shirt 
also illustrated it. Both their pic- 
tures were on top and list form were % 
the words "reunion, split, reunion, split, 
reunion". He confirmed that impression 
when he said that whenever he's bordd a 
he'll see whats happening in the Otway 
Barrett department. One thing I notice 
about Barrett uwas that he never cracked 
a smile and was just hopingvwould get 
lost. Taking his picture before the 
show was a hassle. "Alright, a quick o. 
one then"* he said as he eyed his space 
being invaded. I turned to John. A cons- 
tant smiler althoagh fte had a lot more 
to lose than than Barrett because he 
cared about his music. He answered any 
questions asked, had pictures taken wit 
with each of us and turned out to be 
very photogenic onstage. 

The people were put off by Willies 
hippie appearance and decided to concen 
trate on John and see if he put on a 
decent show. He didn't disapoint them. 
The amount of applause increased with 
each number. Not only are Otway and 
Barrett a musical team but their songs 
have plenty of humour in the way they 
are portrayed onstage. John half talks, 
half sings onstage and his antics not 
only produce mounting laughter but the 
reaction proved to be the opposite to 
that of the Police Picnic. 

"Birthday Boy", "Body Talk" and 
"Cor Baby" are songs that insist upon 
audience participation because of a few 
lines in the song that are repetitious. 
Otways' version of "Green Green Grass 1 
Of Home" is so bad, it's funny. Less 

\ 



than halfway through the show I was 
surprised at the change of-people f B 
reactions. Leather-clads were sayftaftg 
"this is really great" and they r< 
loved it when John started smashing 
his head into "the mike when they sang 
the closing song "Head Butts". The 
songconsists of a number of situation* 
a guy. fond of butting people in the 
solar-plexus with his head, finds him 
self in when he gets to* use to his 
favourite pasttime. Meeting up with 
Skinheads and Hippies who ask "you 



the 
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jumpm 1 
buttin' in 
other "So I 
'im a head 
asking for 



queue*? he replies "no 
"but but..." retorts the 
did* says the guy "give 
butt" assuming he was 
one tahen he satdd"but but? 
After very much appreciated applause 
(by Otwayat least, Barrett may not 
have gotten an ego boost) John was 
probably saying to himself "Cor baby, 
that's really great!" 

BY LAINE 
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some though ts ..... ... UJ 

He spent '66 and 1967 here just hj ~ 
wondering around, not knowing exactly UJ 
what to do. He made up his mind and {Jj 
moved to England. To which he has re- JJJ 
turned to frequently over the past few 
years. ^ W 

He has worked with many jazz artist 

all over the world. He has worked with 
a band called FREE in the late 60 's. _ 
FREE were the forerunners of a band - J : ■ 
called Bad Company (Cnce a big concert 
and record attraction in this country). 
?aith and "FREEc. met while both were 
touring in Germany and expressed in- 
terest in each others music, They ended • 
up doing lots of tapes in the studio 

; all of whicn have never been released. 

He continued working with 3oz Burr ell 
and Paul Rodgers-bef ore Bad Company 
was formed* 

The album he has out now was recor- 
ded over 18 months at various studios in 
England . 

The Allies and Horace got together 
through a friend of Faiths who saw them 

_'play at the Horseshoe one night. "I want 

ed to work with somebody who had someth- 
ing to say. I wanted also to work with tj 
some young bands who wanted to get a re-^l 
action from the media. So we got ;o - ti 
together and agreed that there is a lot «n 
of talent in Toronto, but it's always 71 
constantly being ignored. That's the re- ti 
son why I never stayed in Toronto-all j ^ 
the musicians in Toronto were and still 
are, being ignored by the media?, 

"I'm not limiting myself to any 
form of music-so if anybody is capable m 
of performing it-I know I'm capable of 
performing it, but I'd rather play with 
whoever is around and not go looking 
for people". 

"For me the most important thing is 
praising the almighty god- the creator." 

"Reggae music right now speaks of J i — * * 
the issues concerning itself with the 
conciousness. " 

ME: I heard you were going back to Ja- — 

maica..,.Kow soon? 
H.?: Yeah, urn... going forward to Jamaica 
I'll probably go in mid-October (Nope). 
I'm soing because the type of music 
that"l'm playing now I think will be IJ2 . 
more accepted in Jamaica than here. 3 : 
I'm very concerned about the state of 
things here, I want to channel my en- 
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ergies into something more positive. 
I know where I can apply my rauslc-and 
who will appreciate it. Even the agents 
.... there's no culture here-there is no 
living practised culture in this so- 
ciety, that's missing here. You go -.to 

England and it's overwhelming, or 

Europe, it's so very boyant. The artist 
or the musician is looked upon as 
someone over there. Here, if you're 
those things, you're no one. This is 
what's lacking in this place. ..I find 
it difficult to live somewhere where 
there is nothing. 

m Vhen you're a musician just start- 
ing out, here in this city-you have to 
give uo so much if you want to be ser- 
ious about it-but the more yoy give up, 
the more you gain". 

"Music always depicts the time in 
which we live." 

Colette: Is Jamaica a permanent rr.ove? 

H.?: Yes. 3ut I'll be checking in here 
from time to time-I have roots here. 
Things have to be done here ana there 
are young people who want to be heard. 
It would be great to get some people 
creating some culture here anc oecome 
conciouslly aware of the rcles that 
they are playing, 

"I thought Ihe Young Lions were 
exeedingly great at the ?.ock Again3t 
Rascism gig. 3oth those bands (The Y . L ' s 
and L' Stranger) had ^reat energy -really 
powerfull. " 

"Kan has had so much technology 
that I think it is starting to oacki'ire 
on him. People are cosing out of their 
T.Y.'s and are starting to really look 
around." 

ME: Do you worry aoout your kids soinsr 

to school here? (He has 3 really cute 

kids-in dreads and all) 
H.7: Yes, I'm very concerned, '.'/hat this 

system. ..this system is making people 

into devils, 
i<Zi: Dull devils.... 

K.J: That's right. .well. .devils are al- 
ways aull! He's got no spark and he's 
got no life. 

Punch in at 9.. punch out at 6'i ;(mpi-), 
H,?: 1 think people have to punch in and 
sut, but they don't like it... that's 
the thing right? It shoulc be enjoyable 
to them- they "have to do it oecause i»'s 
a matter of" survival, /hich is the pro- 
blem and they transfer this onto other 
people and themselves-this kind of 
mental slavery. We have to,. each one of 
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us has to be aware of what we are do- 
ing. 

"I think technology Is fine, it's 
p what you do with it that's important. I 
mean man i3 using it for himself -for fin-i 
greed, >:e could use it so wisely to help 
other people-hi3-orothers-his fellow man, 
who are less fortunate than him." 
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As I was waiting to speak with the 
Allies at their recent R.A.?.. gig, 
people were wishing them good luck on 
their trip to England, ... "Someone ' s 
gotta do it from Toronto, there's a lot 
cf good stuff around it's just that 
there is no fucking shit happening out- 
side" , 

'Thy go outside to make the scene here : 
better? How many other bands have done 
the same thing?" Just how many record 
A and ?. people nave passed through this 
city and taken a gooa long look at 
what's happening here? 
This town is even ignorea by our *own' 
record ccmpanys. 

Anyway, The Allies are not worth me 
putting down what Z had already written 
about them. 3o that goes into the gar- 
bage. I'll let z'nem zis their own grave, 
"..it's kinda rythm rock with some 
reggae touches and some punky touches". 

'/hen Z first saw them play with 
Horace ?aith, it was ;Just the ^ of tr*em 
onstage together. a£ the ?.AR show they 
had the two girls from 3Y?3II (Lyn and 
~ea) and some percus%cnist name a Tan*. 
Z have a feeling that these three were 
added to make things tore interesting 
for the audience -and that did work. 




20th Century Rebels/Black 'Jhuru 

Ho interview mainly because they ■> 
wouldn't let anycne down without a pass. 
Also because we were told that they speaV 
very heavy patois, of ?reneh/Cubari and 
Jamaican origin I ■: . 

2Cth Cent. Rebels were great! lots of 
brass mixed in with a danceable beat 
(a bit repetitive though) made one to 
think of the old Ska/Reggae tag, I swear 
I heard ?rank Sinatra up there! 

The bass and the drums were mixed 
up very much for the Uhuru, That's C.!y. 
though, 'cause Sly anc Robbie were at 
the controls. Thump. . .wham, . .bass is the 
ace! Driving up your backbone in a check 
ered Taxi searching for your ear DRUT'.S!!! 
!Io-nonsense preaching and-a teaching 
from r Jhuru together with the band mace 
you want to dance <iever.*'icheal Rose was 
the sex/Puma was the sultry kitten and 
'Buckie,' Simpson was the street cool 
dude; ana never once forgetting about..,, 
"•/hat am Z longing for* 5 Is 3ome happin- 
ess". You don't got to be black.,. ycu 
just got to be desperate to really f e«'i 
this music-and we're all desperate. 



So off I went to see Horace ?alth with the 
Allies and Syren at some church on Vestmor- 

- land Ave. As it turned o.t 2 of the people 
Shat used to help in booking bands at the 
iorseshoe were putting this show on. They 
;old me that they might be putting more shot 

- on in the future. The place itself is just 

a church basement where they put the klddiei 
in Saidrday morning, so its got the aooustic 
of a playpen, -ut its a place for bands to 
ulay-and the promoters (maybe Tank Produc- 
tions?) get 'he place for good rent. 

The place this particular night was about 
half full, whicn isn't bad for a 4 dollar 
cover charge, Hopefully it will go on. 

SYREN was on first. They play good solid all 
white funk. The 2 girls-singer and guitar- 
ist-originally come from Toronto. This gig 
was their first with this current lineup. 
?he only other remarkable thing about this 
band is their great druner and bassie. 
With time and work on the singers stage 
presence they could be really good. 
The A1IIIS came on next to tumultuous app- 
-- lause {ha ha). Just your typical bar-punk- 
cand trying to dress up the tired formula 
to sound like ska-reggae-punk shlock, ^t-, 
They were just trying to be * experimental ' 
and clever. It doesn't work. Just really 
dull and no life whatsoever. 
•GRACS FAITH came on next without his band. 
3ut, The -.Hies saved the day (!) and came 
onstage with him to play. Jo Jo 3ennett wai 
supposed to have played with Faith but he 
never showed un. Bennett apparently has 
:qnite the long* list of credentials in tne 
nusioal world. The last time he played * y 
around here was at the Ras Midas show last 
year. 'Jnfortunatly the Allies did not pro- 
vide an adequate back-up for Ealth and a 
review of wnat re can do live can wait un- 
til I've seen him with his own oand. 
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You go to a J2SfilAaaaato- show to «et 
thrown around and punched about. That's 
what you have to get Into if you want 
to have a real good time. It 's sort of 
the same feeling as wrestling with your 
kid brother when you were both 10 yrs 
old, or something equally childish. 

There have been a handful of really 
fun concerts that I have seen and The 
D . Z . ' s show on the 25th of September was 
one of those. It was really funny push- 
ing and shovelng-and falling but 

what was really neat was watching all 
those fucking stupid junkies and beer 
stoners cheering Jello when he said, 
"That's no excuse" , as the intro for 
' Too Drunk 1 

I was also wondering how many people wet 
were actually soaking this bancl In. m \Stm 
At any rate, it's good to have ft. ike thisrj 
hit us over the head with the same thingx 
that ether bands are singing about, but 
with more subtletly. 

'Zhe more I listen to that first 
album the more I become aware of Jello' s 
lyrics, the more I hear between the 
lines the more ~ understand 

The first thing that Deron Peligro 

said when I turned on the tape player 

was, "Hey, no radio spots". 

ME: Hey, this is a fanzine- the only hon- 
est media on this planet. 

D.?: Ain't nobody ever come up to me 
who^ve got a tape recorder without 
haveing any questions. 

ME: I don't have any questions. (?????) 

So after blahbing about favourite drum- 
mers, I turned my attention to the 
CITY interview that was going on across 
the room. 

3ast 3ay Ray on abort! on< A lot of peop3* 
are just screwing around, and they're 

not thinking of the kid. The kid will 

come out lopsided. 
And he doesn't think too much about 
Anarchy. Cnly because, "Humans are too 
stupid to educate themselves". 

After the Macleans and the Shades 
and the cm TV shi t doink interviews, 
I finally got a chance to talk with Mick 
Jagger. 

They've got a new E.P. coming out 
soon, whicn may be out by the time you 
read this. "In God We Trust Incorporated* 
is the name of it, and it has already 
been banned- I think. 
JELLO: The most violently anti-church 

record we've ever made. 
ME: You've got a Compilation album com- 
ing out soon? 
J: Yeah, it's called "Let Them Eat Jelly 
Beans". It's got the Subhumans and 
on it, and we were thinking of having 
The Government on it, but we heard that 
they broke up. 

Jello had said that Toronto didn't seem 
to have the bands like themselves and 
B.O.A, I said that we have 'era, but 
they're all tucked away in people's 
basements and minds. I think the reason 
why he hasn't heard of bands like The 
Young Lions or The Baby Slitters is be- 
cause they haven't got any singles or 
albums out-let alone any local press to 
give some written exposure. 
This doesn't just apply to 'punk' bands, 
it's everybodys problem. 

J: They should send tapes to the P.O. 
Box on_the back of the album cgvei 
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show out there that we're 
trying to get nationally syndicated 
called Maximum Peck 'N' Roll'. We are 
emphasizing young local bands and play 
a lot of demo tapes. If they can geitr. 
some tapes together and send them to us 
then we'll play 'em for sure. We like 
to do regional features-it's slowly 
getting nationally syndicated, it's 
out in L.A. and Colarado, and some other 
wlerd areas. A lot of College, nadlo 
stations play it-it's just an hour a 
week-2 hours in The Bay area, *sause 
they got some local shit going on too. 
It's more of a hard-core punk and hard 
core interesting music show rather 
than a waveygj&orra show. % <ssg |i 




XE: What other activities are you in- 
volved in outside of the band? 

J: As for the political thing amm 9 the 
best thing we can do is continue to 
express ourselves the way we have been. 
I for one am not a good political 
organization man* I'm not" good at it 
so I might as well do what I'm good at. 

XE: You ran for Mayor of San Jran? 

J: Yeah, I got 3 and a half percent of 
the vote- 1 came in fourth. The campaigr. 
was based on humour to expose the other 
candidates for the clowns" that they 
are. It worked well enough that they 
were highly disturbed. Tr.e only thing 
that happened from all that was the 
usual police raids on punk gigs. There 
is one cop in particular who goes : 
around to various venues, ne either 
arrests or beats up on punks, He "-mows 
that if he holds them on suspicion 
over night and the cr.arge is* drooped 
the next day, he's still fucker up" their 
evening. 



,HE: -id you ever act before? 

J: Yeah, Z did do some acting in junior 
and in high school, "e nad really good 
directors who insisted on giving real 
difficult material to kids, They were 
Method directors, which is when you 
ouild the character from within with 
mime. The other extreme is technique air- 
ectors who believe in building a shell- 
in other words thats like..' take a 3tep 
nere-5 steps over to there-breath here', 
you know, it's not the way 1 like to work# 

Wife 

I asked him about what Toronto ^ns has - • s , 
heard. 

J: I like the C-overnment, Tr.ey're 30 biz- 
arre and 30 uniaue-the ultimate nurotic 
accountant band -they're great. Tr.en 
there's tr iletones-3attered /ives-Oiodes, 

I saw "eenage Head. 

Z: You smile when you sa^- Teenage Head, 
why? (He asked knowingly; 

J: Ziey 're totally unknown in San Jranciac* 
and they played in a posh club for about 
30 record company executives, and they 
were the usual. 'Alright, alright! Is 
everybody having a good time? This is 
a song called teenage beer drinking 
party: 1 Iverybocy went -{A HA HL^..... 
let me see what else ave I heard.... on 
yea! Jhe Curse I really liked.... The 
I'ads-Carcboard Brains. 

Then Jello goes p.pme to his tree in 3 an 
.-rancisco he like* to pat on his favour- 
ite a-r::er record- together with his 



clipper is my favourite band at the 
foment. It's kind of iilce Lou deed's 

etal Machine "usic. They nave a single 
cut called 'Love Z anal ' and' Ha Ha Ha 1 . 
I he; ' re better at making an audience 
-ad than any band I've ever seen. I 
like it much better to .:ave a band 
t at ~he audience either really nates 
or really likes. Jlipper really thrives 
an that. Jhey -lew ?iL off the fucking 
stage when they opened for them-all thest 
goons ivho came to see Johnny Plotter, and 
The 3 ex Tistols got a real big surprise. 
!"lipper' played -on til they were physically 
removed f roc t e stage. they'd like lean 
their, rui tars against tne amps and pace 
t: e floor. 

L.ey're on an called 'S.?. Under- 

ground- they are opening up side one of 
a compilation album with 'HA HA HA 1 . 
Lhey're also o~ a live album called 
'Live t larks'* which' feat-res them and 

3 other industrial bands. They're kindtf 
a missing link between punr: and indus- 
trial music with the best of the 
irritant factors of both. ****** 



?.egg^e anc -.is , 
stuff", he keeps 
for more diving 
over the globe. 



zzr^r.d more aiassicaji 
.isljilive and turning 
'un from sta=es all 
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ere are some album reviews 
ttic records-* thanks Ralf . 
ANY TROUBLE- Whe el s In Motion 
The first thing you notice is the cover. 
A very spooky number with what looks 
like the band coming out of the light 
and entering a dark tunnel. It's not 
very explanitory of the music inside- 
it just sort of looks like the art dept. 
found this spooky picture lying around 
somewhere and stuck the bands name oncl 
the cover. The music inside is very well 
played and very popish and aside from a 
couple of tunes-&(#)**874,..naw! forget 
it, meet the new boss-same as the old ,c . 
boss. 



KICItAELE JORDAN A-Roman c e At 



T^e 
Roxy 

First off, she is not sexy at all. 
Her voice makes me cringe as well 
as laugh. If they wanted her to ^ 
be distincktive then they certai- 
nly acheived that. The production 
is very weak and meak and nothing 
really stands out as being good. 
M.J.'s voice stands out, as bad. 
Pringle's keys stand out as the 
only (sometimes) interesting t:- i: 
thing gn thiB weak and meak L.P. 



II 



THE EQUATORS-Hot 

| Forget about the cover just get to the 

music inside. The band is all under 21. 
i They play hot and lively 80 f s style Ska 
! music, which is great because that's 
what The Specials/Beat/Nadness etc do, 
and do really well. This reminds me of 
The Beat 'cause it has a nice catchy feel 
all the way through the L.P. While keep- 
ing that dance dance beat up they manage 
to come up with some very polished hooks 
and tunes stuff. I'm sure some of that 
credit has to go to Bob Andrews (from The 
Rumour) for the clean and spacey produc- 
tion job. If ya wanna dance, buy dis. 

pRUPPO SPORTIVO-Copy Copy 
Forget about the cover. Forget about the 
music too. Lots of synths and lots of 
horns make this too much of a 'trebly 1 
record. Not hard on the ears just hard 

i to figure out what is what. You could 
describe it as big band swing band meets 

I Devo and flops around over in Holland. 

I Too many dykes in guess. 

THE SOFT BOYS-Underwater Moonlight 
I Great cover! Some pretty neat music too, 
1 between the grooves. The general sound 
I reminds me very much of all that psyche- 
j delic stuff that went on in the late 60 'a 
1 You know-a lot of echo and tinny sounding 
| guitars, I love 'I wanna destroy You'and 
' I know that I'll grow to love the whole 
thing if I listen to it enough. They've 
got a lot of interesting sounds they 
keep on using, which makes tire I.?, 
sound fresh with every listen. I don't 
know if they've tried to re-create that 
late 60 's sound but they've done a good 
ob. Please CFJTY stop playing 'Jots* all 
he time, they're are other songs onix. 
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e their appearance-as a three-piece, 
of keyboardist Katthieu gftrtley did 
Cure to lack the sense of quiet desp 
their music. In fact, trap probably 
i case, subtracted from) ^€ir charac 
;xtures # Still, there was: a marked c 
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id recorded sound, as practically eve 
3 danceable, even their slower, more 
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lost effective on songs llpt Primary 
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*hen there's the little ? of ; 
lot 1 at the Horseshoes closing in 
-y. The reporter (The Suns f Ian 
arvey) wasn't even fucking there? 
idy from the Shoe called him and 
said to him that he couldn't have 
been there, Harvey then said, 
"Yeah 1 ? So? Then sue me". At least 

tnats what Andy said 

Those of us that were there "know 
that* there was no 'riot', v-v.cd^ 



[Say man, I'm gonna tell you some- 
[thing about your music. 'My music? 1 
Yeah, you know. Peggy Lee doing 
'Fever' or Louis Armstrong doing 
'Mack The Knife'. Man I love f em ' 
as much as the Cramps and the 
Psychodelic Purs doin' them. Theyl 
re real cool. 

'Yeah? Where'd you Ret all that 
[groovy stuff?' 

Oh, weil my parents used to play 
it didn't they. 

'You like stuff you* parents like? 
I Yeah. Why not? Haven't you heard 
the news? Big Barid Swing Masfccwas 
the rebel music of the 30 f s and th< 
40 's. They used ta play it in whor< 
houses and illegal bars. Yeah, some 
of that stuff is really fucking 
great. You should check it out. 



Tha Rolling Stones In Buffalo 



By Alyaon. 



Driving at daybreak on 
Sunday , S«pt. 27, cars 
f roa fellow Chtarians and 
a few Alberta-folk drove 
past us *-hootin* and a- 
hollerlii* their way to 
ftiffalo to see "The Great- 
est Rock and Roll Band In 
the % Werld". 

Before the Stones evin 
came on, we were all sub- 
jected to rain, free sing 
winds, a "band" called 
Journey (say no n»re ), 
and a nan wearing leisure 
pants and white bucide 
shoes bouncing across the 
stags like a toad (people 
say it- way George Thor- 
oughgocd ). 

The Boys were up for this 
gig. The two Phi 11 dates 
were like their warn-up 
and* by Buffalo (their 
pseudo Toronto date) they 
had their shit together. 

Most of the songs were 
from no earlier than 
"Sons drls" with the 
exceptions of "Hona" 
(great!), "Tims Is On 
Hy Side" and "All Down the 
Line 1 * from Exile. 

They used £ the amount 
of -speakers that. the Police 
Picnic used and for 40,000 
more people. Oh, "Shattered; 
that's what they Just did, 
I thought it was " Miss T on* » 




'I couldn't even see Charlie 
but his presence was felt. 
Bill Wynan made sure he 
wasen't missed $ wearing a 
yellow suit which made him 
resemble a big yellow grape- 
fruit. Aside from looks, 
his base was up far too loud, 
to the point of bo cooing 
distorted. 

Ron Wood (dare I jay it ) 
almost upstaged Jagger. 

Keith Richards looked and 
sounded healthy. He 
hardly ever move* out of 
one- position, but then he 
didn't. have to because his 
playing covered him. 

Jagger gave the crowd 
everything and .we of 
what was expected of the 
ioage he's built up for 
himself over tne years. 
He used all of >iis cliches, 
including throwing flowers 
to the audience at the end 
and pretending to throw 
his / Jacket into the crowd. 
His singing wae more muffled 
thin ever but more people 
were watching him thrash 
around the starve than listen 
to him sing. 

Have I Just seen "The 
Greatest Rock and Roll 
Band In the World"? You 
won't be able to convince 
n e in a football stadium. 
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SUZI NEWS 

Hi! My name is Suzi News and 1*111 here to find out what you f re doing in a punk bar 



ih 111 urn 





— prey* 'flwtoV 'n $*A /lbrix> GlifomU 

"]Ui. back again. I'm go "bored with the tf.-5.-A. Like this 
O.K.. This letter is disintegrating into non sense. Sorry, 



japer 



Pleased and surprised to hear big bad Bo Diddley is zoraign to Canada. 



r D 



I thought he stop touring. OH: big news to day 



know that British band "the Fall"' 3 Anyway some guy from Rough Trade 
called .ue today, wants to know if I'll do- an interview with them. 
I said "yes," because thier interesting and it gives me an excusa tc 
get on the guest list to see them and the Plesheaters. The latter is 
the rain reason. Shit, they egen gave me a free album and shit. Just 
one of the manj benefits of being a media fascist. T>o you get free good- 
ies too? 3 pe aicing ofbenefits, we're going to try to have a Paranoia 
benefit show, I don't know where we're g:ing to .naveit, but s:me of the 
bands who said they'd do it are X, the ?lesh Saters, the gut 

Guim Club, and the Circle Jerks. I saw "Vendy C. Vi Haras or the 
Plasmatics, today, she was walking around Hollywood/. Really sorry 
about i u e typing. Other news, the Starwood club ir. Hollywood, which 
often had good punk bands. closed down. Tough shit. Plenty of other 

aces *o see bands. For instance Al's Bar, . v onty*s f tne new Vex, 
Apollo's, stage uNe , Cathay DfeeGrand, the Coc Ceo ' s -.est , Stardust Sallrcom, 
and The new wavish and expensive bouncer-fucked nr ff Vhiskey a gc go. 

Speaking of the devil. The Go-gc's, L.A.'s all girl dance" band , are nnow 
a -bunch of oammercial rcy bullshit on I.R. 3.. Toe bad , I can remember 
when they where little and -.obodyknew who * he fuck ey */ere. They 
-were Treat then, ^ut ".ow theyere slick and smooth instead j£ fun 
and si oppy surf /dance music. Went into holly wood tocay. Lots of whores 
,anq lots of -osuers. It'll never cr.ange. Depress ing . >igs £ave me a 
parkins ticket. Opressing. No -.ore news. Wri^te hack scon. 

m m m m 
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I went to the Concert Fall with 
everybody else on Sept. 25th. It was 
THE DEAD KENNEDYS first Toronto (maybe 
Canadian) appearance. Thev were real 
good, and they got a good write up 
(miracle!). But everyone seemed to be 
ignoring the two local bands who also 
appeared. I think thev deserve a men- 
tion. (Tlere goes! — ) 

Screaming 3am (and the problers) 
came on (after I'etranger) and every- 
body was ready! They had been playin' 
around T.O. for a while, but I have not 
seen then play this good. Sam, was 
screamin' all right! And the problems 
didn t seem to be having any problem in 
delivering good sound and energy. 

It was an exhausting set. Every - 
body, ('bout time) was slam dancinp and 
havin' a great time(fun stuff, A SCRTCAF • ) 
L'etranger-they were'nt received so ' 
well, but I»ve seen them lots of times 
and they were workin hard — to please 
an unappreciative crowd and to be at 
their best, which they were ! Good show 
guys ! 





It was the Dead Kennedys first 
Toronto appearance (they have played ' 
m Vancouver) they got a good write- 
up (incredible). (And everyone of 
course ignored the first two unmen- 
tionable Toronto bands.) 

Screaming Sam was an equal to 
The Who, what's his name drummer for 
tne Vile tones sounds like, smells like 
the whats his name drummer of She Who? 

L f Stranger, they were received badly 
by the restless audience, I've only seen 
them once before^ they are worse now than 
they ever were when they started (and 
they were'nt so hot then). 

Dead Kennedys were very well re- 
cieved by the appropriately obnoxious 
audience, those who dared and desired 
to be on sxage and in centre floor. 



*/a>/y here I s-fy^kt uf- <fy fi f ^ f 




IffJffCK So there we was* ••In the VTP area.tftX 
3ig deal, I spent most of the day feeling a 
little guilty about free access to free beer 
and free food while all my friends were on 
the 'other 1 side of the fence. So me and 
AL X would send the refugees some care pack- 
ages* Oh what fun. 

Then we saw The Joke walking down the 
road exploring the new sights and sounds of 
good old Canadian, wasted time. We later cor- 
nered Youth and Jaz in the VI? tent for an 
on-the-snot interview. I had read somewhere 
that *hey were hard to talk to, Not so. You 
just gotta ask something pointed and they'll 
respond. 



Jaz loves to use four letter 
words and lots of wiid .eye to 
eye ;contact f in order to make 
his remarks more potent. Ke 
seems to wan tt confrontation & 
an argument. Getting to talk to 
Killing Joke was very easy /out 
trying to find the other bands 
I wanted to talk to (Iggy and 
The Specials) was more diffi- 
cult-so I just gave up after 
trying for a while. I think cii 
this interview more than makes 
up for it. 

We started blabbing about a 
show they did recently in Trafa 
lgar Square in the heart of Lon 
don. I believe that show had 
something to do with the Hukes, 

HE: you guys insulted the 

marching mentality? Why did j 
you insult the marching menta- 
lity? Ha ha. 

JAZ: *Cause it's a waist of time. 

HE: You mean Rock against Rascism 

JAZ: No no. That's a load of shit 
as well. That's just the Socia- 
list Workers Party gettin' thei 
fucking bit in-that's all that - 
is. 

ME: In England it's run by the 
Socialists? (It's been rumored 
that our own RAR has politically 
Socialist influences-^) 

JAZ: "f course it fucking is. The 
No-Nukes thing is just a fucking 
farce-it's just an excuse for 
gigs and more fucking footage foe 
the Left-Wing * As if it would ft 
fucking stop any nuclear armame- 
nts in England anyway. I thought 
it was a perfect day for the 
Killing Joke w$en we did that in 
Trafalger Square. I mean you o- 
don't get a chance to do 'War- 
dance* in Trafatlger Sq. ewervday. 



the atmosphere is strange out*on 
the town E 

music for pleasure, it's not music 

no more < 

music to dance to, music to move 

this is music to march to 

do a wardance 

wait at the gpaf * i * i 8Crawled 011 the 
you know the reason outside the door 
bringout something nasty in you mind 
crawling to get out 
do a wardance « 



you've opened the pit. honesty is sick 
you try to be honest, look what you 
get 

food runs short then the money talks 
one way out 

your premonition is correct 



JA2:What magazine are you from? 
:3 XtTB A! X: Smash it tfp. 
AL X: A fanzine from Toronto. 
JAZ: Yeah, nice nice. 

AL X: We do about 300 per issue and sell 
them in the downtown record stores. So 
when we say you're popular, we that 
from the people who buy lots of imports 
and 3 tuff like that. (RRRich Peeeple) 

JAZ: Yeah right. Our intentions aren't 
primarily on tryinc to sell vinyl-no t \ 
at ill'. We have an idea right? The idea 
we don't put in"co words that much ri«ht 
We 3sart people feeling, sensing what 
they can right? Intuition. We don't f- c- 
fucking try and make everything clear, 
oecause it always gets mis- interpreted 
and twisted against you, thats our ex- 
Deri ence. billing Joke's all there-we 
don't have to talk back between our- 
selves. ;fe know what it's about. We use 
Silling Joke as an expression when t j 
there are r.o words to describe that 
feeling right? it was an expression 
oefore t v .e oand was even formed. 

mtf- 
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JAZ': Ke don't write manifestos for a 
start, we're just Killing Joke-we 
want you to use your immaglnation- 
we're not going to Rive no manifestos 
to no fucker * 

ME: What do you think is the solution 
to rasoism? 

JAZ: Me and Youth live ina fuoking 
Southhall black street, What do I 
think of racial equalitv? I think 
you shouldn't even notice what or who 
is coloured* I mean they're .lust cunts 
like you and me. they're just people. 
I think that the people who are doing 
Rock Against Rasoism are patronising, 
I think. It doesn't matter if they're 
re4»pinkoorepurple, they're still 
people. 

AL X: The problem is the right wing 
people..... i the rest got drowned out), 

JAZ: v;ell, I believe those people sort 
themselves out. Ultimatly. 

ME: v/ouldn ' t you like more people to 
hear what you have to sav? 

JAZ: ?or those who want to know.... 
(youth cuts in). 

YOUTH: rhese people look as though they 
*re quite happy living like this, thev' 
re better off than most other people i 
in the world, so they're quite happy. 

dAZ: They've all come to see Rock n RoU 
you know? 

ME: Exactly. Exactly . 

JA2: We know the difference when we go 
onstage in England or Europe, with 
people that know what we're about- than 
when we go onstage in America. those 
people expect a rock show. It's exper- 
ience, that's why we're doing this big 
thing, we're quite happy if we reach t 
the one in a hundred- if that's what it 
takes. We're like a spanner in the -vr 
works-a band that's destroying a littla 
of the old escapism right? M — ~~< 



I think that's funny. We're that j 
band- 1981 -l 962... we 1 re about the fu- ? 
ture-about now-about what's going to - 

?o down, when Mr Regan goes like that 
Punches table), rfe're about fucking 
now, wheather they like it or not, it 
frightens them, I want the Police to 
see us-know what I mean? Fucking cunts. 
(This is great! I haven't heard this 
since Johnny and Sid in'77!) 
They have nothing to do with us. They 
used punk to build themselves up - 
they're nothing-people really hate them 
in England. , 

We had a little break here, someone j 




If people wanna know they are between 20 
and 23. 

MEt What kind of a following do you have 
in London? 

TEIJAZ: Our last gig was at the Lyoeum. - r. 
There was 4000 people there-700 people 
got turned away at the door. Oh, it*s 
fucking great in England and Europe. 
Its got this really intense feeling ove 
there, it's just another world rights 
You wake up in the morning and you*re 
sweating. People don't live under pres- 
sure over here. In America they're too 
mindless to even think about that ktokd 
of thing. 

AL X: Do you think North America will 
have an effect on your record deal: over 
here? Like ah, they'll say oh, well you 
must sell more records over here. 

JAZ: The deal we have is pretty unique. 
It entails full artistic control. There 
is no other contract with any other 
band like this. It even beats the 2-Ton 
thing they had with Chysalis and all — 
tha z . 

We control everything- the 4 of us do 
the covers right? We do the rausic- 
we produce it. tfe just establish our 
personalities rigr.t^ 



ME: It sounds very strange for a rec- 
ord company to do that. 
JAZ: Yeah, well they wanted us. We 
just held out until they came down to 
out terms. We wanted their money 
oasically and the opportunities that 
they could give us. We want to do 
everything that the Pistols and 
Rot tens' wanted to do but didn't do 
■Ve're donig it-? on a small scale, but 
we're doing it. we've been doing it 
i or the past two years. You ask 
anyone in England-: Idve the audience 
we nave in England-they know about 
it all the time. You don't have to 
explain anything to them, thev know 
what The Killing Joke is all about. 
Ve like to, inspire people, sure we 
ao. Sure. 3e it a fanzine-music, be 
it filming, anything they want. 
Energy. Just to cnannel their 'k j - 
energies, sure. 
ME: '-tell, 7eah-with everyone unemplo- 
yed #••».. 

JAZ: Fucking.. you ain't kidding. ..it's 
getting severe.. cutside wKere me and 
Youth live- they turned 3 oars over 
and set fire to them and the Police 
came running down the street coins 
r 0i DiCi' with their truncheons btsh- 
ing a*ay on garbage can lids. 

ME: -/hat do you think of the Ci move- 
ment? 

JAZ: Oh... I think it's treating mind- 
lessness with raindlessness. It don't 
inspire me. I ^ympathsize with the 
emotion-don' t get me wrong-I like 
good fast energetic -nusic occasion- 
ally. I svmpathsise with it but I 
don't think it's breaking out of 
anything. It's very Sard for me these 
days to find genuine musicians with 
genuine emotions, it depresses me. 
ME: What do you listen tb? 
JAZ: We all listen to a lot of drum 
music-from Morocan religious music 
to the usual Burundi nonsense and we 
just sometimes plav drums sometimes 
right* We live what we do-we live 
together. We ^o through all tfte 
emotions tnat we talk about-even 
t en people don't know what they're 
^alking aocit because they can't hear 



wanted to borrow Jas's pass ^ f the ories --a' J ar + 
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Al X: Vhat will you do if you meet the 
Police? 

JAZ: (Slowed down-. .calm and threaten- 
ing;! dunna. Just fucking laugh, ♦ .1 
hope they're relly happy in their 
fucking penthouse suites. I hope they 
have a really happy fucking life, 
they're just a joke right? They sing 
love songs. They're just a part of the 
Rock n Roll establishment. I don't 
give a fuck about wheather people like 
us here or not,-, frankly. 

XS: Would you want to come back and 
play Toronto proper? 

JAZ: I'd like to play Toronto properly 
yeah? 

We talked for a fe*l sentences about 

summer activities 

JAZ: Summer makes me like a fucking 

animal. 

ME: ./hat do you do in the winter 7 
JAZ: Oh, we do this non-stop, rfe're 
getting into other things like video 
and film now too. All under zhe name 
Killing Joke. 

If vou look at the inside of the first 
album right? there's a geezer leaning 
out (the bald head) on the inside 
sleeve. This geeser right, rie's a fuc- 
king nutcase. He's got a contract with 
Paramount films , and we were doing 
work with him basically right? -iis 
name is Arthur, he's psycho right? But 
he's a genius. He's got the same ideas 
as the Killing Joke right? There's 
definatly something wrong with him 
though-a brain tumour or somethin 1 • 
It's people like that, that we wanx to 
work with you know? People with gen- 
uine fucking emotion, no fucking snit. 



ME: What do you think about drugs'? 

J ££ ; If people got curiosity about some- 
thing, then they should go out and ex 
yrience it. They should find out for 
themselves. If they die-if they hurt zu 
themselves-goodl! Stupid. I don't care 
drugs are great right, if you know how 
to use them. You can get some amazing 
experiences. I don't take drugs as it 
nappens-I used to up to about 5 months 
ago. The rest of the boys do-I got noth 
ing against it, it depends now it's 
used. Good-it can break down a lot of 
oarriers. Lust. 3njoy life. Yeah, it's 
good. If you're curious about it-sex or 
drugs, do it. 

You see 
You feel 
React 
You know 
You're waiting 
Change ! 



^SBRT. 26 8II9) 

D.O.A. PLAYS THE SMILIN BUDaA lft ^^'naVaI^ _« ^#2*^5 
(AND WHAT A NIHBTE) 

IT WAS A RAINY SAT. NTTE IN VANCOVER , THE NITE D.O.A. 4V 
HEADLINED AT THE BUD DA. ALONG WITH THEM EMERGED EAST VAN-HALEN 
AND A COUPLE OF REALLY CftONIC MUSICIANS . PEOPLE JUST WEARING 
THEIR UNDERWEAR, JUMPING UP AND UP.... TO THE WORST NOISE I'VE 
EVER HEARD. 

THE SYMPTOMS THERE WERE, IF YOU COULD CALL THEM 
ANYTHING , INTERESTING . (?) STANDING AROUND , ONE WOULD THINK 
THEY HAD JUST BEEN INVOLVED IN A TIME WARP. THE SAME* BLACK 
LEATHER, WITH YOUR AVERAGE ARTISTIC JUNK HANGING . , SHORT, IF 

ANY HAIR. . . . TIGHT PANTS OR SOMETHING THAT RESEMBLES THEM 

AND DIRTY FINGERNAILS. 

I HOPE YOU DON'T TAKE ANY OF THIS BULLSHIT SERIOUSLY 
BECAUSE IF YOU DO, , , , YOU DEFINATLY ARE INTO THE WARP OF TIME. 
BUT TAKE IT AS YOU WILL. EVERYTHING MENTIONED HERE, IS ,<P YOU 
BELIEVE IT ...TRUE. 

GETTING BACK TO D.O.A LOTS OF FAKE ENERGY WAS 

THE STAR OF THE SHOW . CHUCKY. , *AS USUAL PUTTING OUT SOME OF THI 
MM/FASTEST DRUMMING YOU'LL EVER HEAR, WAS 

HONESTLY THE ONLY ONB KEEPING THE SYMPTOMS HOPPING. MIND YOU 
THEY ALL WORKED PARLY HARD FOR THEER LAST PERFORMANCE IN 
CANADA BEFORE THE BIG TRIP . TO BRITAIN THXT IS. THEY WILL 
BE GIVING A GIG WITH THE DEAD KENEDYS , AFOR SURE TO SEE SHOW I 

CONCXDERING THE GOOD AND O.K. ' S AND EVEN THE WORST 
VANCOUVER, ISN 1 T THE PLACE TO BE . TO BE INTO MUSIC, xxxxxxxx 



C/al f Tfe M<p Ot*r dixit If 



Dear Nick, 

We heas? at i-aranola also settle for only the vary finest 
in stationary, I 1 11 send you an issue as soon as I can. 
Tlease show it to D.G.A. if I don't see them before it 
gets there. I think i told you, it's got a #3song flexidiscr in it. 
The flexidisc cost alot and I don' -fat think it was: worthtjbut thatstough. 
excuse the typing. I8m too lazy to be neat. IIXXflBBtffe We sire selling 
what's left of our original 250055 issue thru a distributer, it's a hell 
of alot easier thai distributing ourselves (wich is what we wei$e doing). 
I would really like to send you stuff about L.A. to print, and , if I 
g±et my shit together, 1811 enclose a list of new albums w/,a 3or4 aenta&|e 
review of each/ Print or Don't print it as you see fit. If I don't §nej#s 
it, 1811 send it along later. Is it true your country igji't goingj^toB f + 
accgpt draft dodgers anymore? If so , please give yourl Purher a -big wtifcfc 
Yon* forme. thier iff a nazi training camp... Onyx sounds good. I like 
reggae* If you wantto review "Hardcore '81 "for us, we'd print it. I 
don't, have it yet myself I f nm still hoping for a freebie.How many L. A. 
punks does it take to screwx in a± light bulb? 100. 1 to screw in #1%*, 
light, and 99 to be dm the guest list.haha. I myself am guilty 6^>e^ag 
a perpetual guest list leech, but I've got an excuse. The bands* Hteev: 
our. rag 1 cause we give the underdogs publicity(if we like f em). and we 
don*#yworry ^fcout who's popular, or What the latest thing is. One thing 
aboutfc'lui ♦ 9 always lots of shows. I went and saw Black Flag last week.*. 
Big fcJww, D.o.A played. Joey hurt his arm, but I think he f s O.K. /" Skilled' 
to Greg arid Randy, which reminds me, a question I've been dying* 1 to aflk * 
Why does Shuck Biscuts like Ac^Dc? Givemeafuckingbreak! Anyway, lota of 
newcomers at the show. They think fighting and spitting and throwing 
shit at the bands proves tb&j&Te "punk". Fuck 'em. They'll never know 
what it's about'. They all have skinhead haircut^ or mohateks and they 
wear lots of chains and shit. The show got violent. Fistfinghts between 
punk and bouncers. But the worst was punkvs* punk. OTIEB AND WIN! 
I've got a band together now.i "She Outsiders-". We're punk/rockabilly. 
Sample lyrid: What 's this dirt you so despise?/To Cleanse ypur Kfex&x&x 
children, youM Skin them alive. "X's new album is out* they'r e one pf 
my favorite bands. I8m friends with them and some ofthe other earlier 
bands.* I don't .really know a whole lot of people ifi. the new bands except 
the Circle Jerks. Bla. Bla. TERMINAL BORED' Oft. I'm listening 
to My Generaticui, people try to put us down just because, we., g g get around 
the things they da,fc6ok awful Kistxid: cold i hope i die be fore i get old. 
goddam right. And ftonny Ray-gun is here tobmake sure I 'do die before i 
get old. "Alexander Haig'll kill you soon enough, you don't have to kill 
each other."- Joeseph Shithead, Starwood, Hollywood '81. Anyway, back 
to buissness. Flesh Eaters have regrouped and they're better than before, 
tfow thEy're more reckabilly than punK. Sort of like the Cramps go to hell- 
Another little bit of info about L.A.. Nobody (excepts whines who are 
afraid of people like me) sits ^uhows. Birth of the pogo: short punk 
in back couldn't see tjie band. SJole that from a magazine, sorry. Eobody 
pogos in L.A.( except the new- wave rstyho suck). Some of the new skinheads 
"slam". Slamming ±a has been described as "a human demolition derby", 
that's not far from the truth. Thfey rarely get hurt. You're more likely 
to get beaten up by a bnijncer or & covjpv even sometimes roadies* I've 
hadTshare^fbeatings. Alot of lu A. sij&lfers like to jump oflrstage which 
is fun and we always catch him or her. My friend jumped o^f the balcny 
at one club, pretty fucking insane. He was loaded at the time and didn't 
git hurt, but the bouncers decked him and through him out. Uh oh, running 
out of room and I donlt have aything to type on. Oh well, I'll find 
something to type on. Great idea from our rag to your rag. Why 
don't you print song lyrics, like we do? .Good way to get your message^ 
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NATAXITIES IN THIS TIME 

Prom the past darkly, come blurry- 
images of a birth - the continuation of 
this-souli s journey . Welcome to the 
world - you think <i* f s the end but it's 
Just the beginning. Born under a cloud, 
& nuclear cloud, could I see the sun 
shining up above? Well-fed, a baby laughs 
and plays but others not so cursed with 
a Babylonian culture suffer-salt of the 
earth, not I then. Innocents soon to be 
forgotten, I was quickly visited by the 
sins p t f my forefathers. Toting my alba- 
tross/ 1 I got a tender young foot into 
tha doorway of poverty... my blood became 
saltier by degrees — no baldhead. 
Instincts nurtured to life by peace 
marches and heroin poems, I silently but 
totally refuse my years of servitable in 
the brain wash educations. Now or then 
I did enter into the vacuum of what is 
destiny for my race, my heritage. The 
main street of oblivion? Does one so 
young induldge in despair? Only later 
when I was awash with confusion did I 
Conc6ive of my own time - blank generation 
distrusted and disgusted iration us youths 
in all sacred institutions we practiced 
blasphemy — church, school, family-war. 
But remained a captive audience. Thank 
fate for the bitter blood of the Irish 
left in my mothers womb. For mentors had 
I addicts and theives, war veterans of 
Mississippi-Texas hunting tribes drowned 
in Asian blood or good Canadian boys — 
wethered old men - the backbone and cutting 
edge of all the "anti-fascist # s. . .Over Vimy 
Ridge, April 18,1918, 10,000 of our' boys 
lagainst the Boche!" all dead. . ."July 4th, 
1972, 63,000 in 9 imperial batalions suf- 
fered the brunt of vengence from black- 
pyjama gooks, J ! ph Canada, I stand on guajrd 
for thee" sung with £ ipneer. H Forvar:d! 
Porward..J" cries the preacher as the bass 
guitar moves his flock. 
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HOA IN THi UK 

Vancouver's hard- 
core punk band DO A 
leaver for England on 
Oct. 1 to perform a 
showcase concert with 
Dead Kennedys at 
London's Lyceum 
rheatre, Oct. 4. 

As a send-off party, 
OOA is playing its 
'avorite haunt, The 

milin' Buddha, 

aturday nigl)t. 

The Lyceum con- 
- ert coincides with the 

•lease of an English 
compilation of North 
American hard-core 
punk titled Let Ttem 
Eat Jelly BeamM 
also includes The 
Subhumans), which 
will he followed by a 
&v*>mmg DO* VP tor 
the fcealish Wkofe 
Ooif^vailMble M 
Brftafet EbT * 



ate cot* 
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P50 Qon Mills - 1948 

ThP Ramnnftfl have a double live record out called 
"It's Alive" that was recorded in London in 1977. The 
Japanese import of "It's Alive" is only a single record 
(the Readers Digest version in other words). But although 
it f s only a single elpee, you do get an added attraction 
that isn't mentioned on the cover (not in English anyway). 
All the lucky people that are fortunate enough to have a 
copy of the import are awa^e of the words that are enclosed 
Believe me folks, it's worth the price (double domestic and 
Japanese single are the same price) just for the pleasure 
of having a copy of what the Japanese think the correct 
words really are. Here's a groovy example for you all: 
(Joey first introduces the song, and the translation from 
right to wrong words starts) 

"Well, it's good to be back in England and it's good 
to see all of you again. Take it Tulu." 

(and now the real fun begins) 

WE'RE A HAPPY FAMILY 



We're a happy family 
We're a happy family 
We're a happy family 
Me, Mum and Daddy 
( repeat ) 

Sitting here in Queens 
Reading in jeans 
Wearing all the magazines 
Home town boys 



Meeting all our. friends 
Our troubles never end 
Because it's not a sin 
A Saturday night spin 

4 Flats in glass 
Students in class 
Mamma's on the booze 
Babies got the juice 

I'm friend with the President 
I'm friend with the Pope 
We all get the vote 
To say that must be 



The crazy part about it is that the more you listen 
to the songs, and sing along with the wrong words, the more 
it sounds like they 're actually singing them that way. 
Then pretty soon you forget the ri^ht words all together. 
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On this day. The dollar give us our 
daily bread-called Rock n Roll. 
It shall give us maximum sunshine 
for maximum profit for those of us 
who need maximum sales. 
It shall give us the music that has 
been bleached white-it shall give 
us pointless and silly sounding 
bands wrapped in gauze. 
We shall pay monee for transportation 
to the 1 place', and we shall gladly 
dish out money for the priviledge to 
■see 1 and f hear f this phenomenon 
called Rock and Roll. 
We shall smile, laugh and get pissed 
not careing that thousands of child- 
ren will starve tonight. But thank- 
you f oh mighty dollar, for not letting 
us hear too much about other peoples 
problems-because we live in a demo- 
cratic shithole and we love the 
DOLLAR. 

let your mind do the thinking, not 
the bloody dollar. YOU BLEED. 



Wake up your reoord oolaeetaon! Wake up 
your ears! Wake up you sleepy heads! 
Listen to Rappers Delight by The Sugarhill 
Gang* 

Outrage your friends! Disgust your girl- 
f r 1 end/boyf r i end/whatever • 
You wanna be a real' punk*? Listen to that 
and Benny Goodman, Louis Armstrong* 
Hey you little punk-listen to this and 
forget about ail that fuoking .1unk. 
Punk-f unk-diaco-i t • s all junk, we're hear 
to buy it and be a part of the Shi to ton. 
Yon might as well go back into your par- 
ents old 78 's and Marl one Dietrich records. 
They're free. 

How. I haven't got anything against Japan 
or the 'P' Purs or any of those bunds. 
But, I haven't got anything against Oscar 
Brown or The Sugarhill Gang either. 

Ha! Hat It's the lettexf! 

Dear Sma8h lThankfl for copy of « Snaah It Up « # 
I found it interesting to read. Send future 
copy. How much does it cost? (A fortune .-Ed) 
thanks kindly, vill Bftuer> 

ir T im nm rim I 
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<SJ\ doom iisf /Uate /Muf* 
frtfitfkr?,. this tym 'tfe Bkk 

o(m are ik per&Afcy 
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SUZI NEWS 

Hi, why are you in a punk bar? (tourist belches) 



"ew l.A. Releases 

bj* Grant Miner 

Black Flag- "Six Pack"ep. S.S.T. records. I'm ple'ase.d 
to ssay this record is better than 3.?. » s last ep. It 
is musically more advanced and shows a sense of humor 
that the group see me Mohave lost: "I don't need your bogus 
attitudes/l8ve got efiough^of ry own." 
X- "Wild Giff'lp. Slash records. Apenetrating look at 

desperation and modern living. Incredible singing h 
acked by a ounk/rockabilly guitar and bass. Lots of 
fife^gfes. classics. An awesome_recording. Buy it. 

• The Flesheaters- "A Minute to Prajs, A Second to Lie"lp 
Although not as famous as either one, the FleshaEaters 
\ are as £° od as x » arid better than Bl^Flag" but different 
than both. Slow spooky rockabilly (^ramps go to hell) 
aned depp, dark lyrics. 1?he singing is so intense it is 
u ( scary. f ( 

The Ad41escents ** ll r- Fron ' ti er records. Musically, this 
is th* best group in i.A. . Guitars, bass, and drums 
go on a search and deystroy mission, while singer Tony 
howls about te-oage turmoil and alienation. An axuxx 
extrodinary portrait_of .adolesce t living (dying?;):. 

UyX^.A.*Iilv;ssion3 of Grand eurlp . FoshBoy records. Cne 

of the best hardcore hands around. Powerful lyrics,, singing, 

and playing. Like the Adolescents, this record shows 

that punk can be both aggressive and prgressive. 

,p 

The Germs- "germicide V.ohawh records. This was recorded live 
at one of the G.-rmi? first shows, so it's not a great 
recording or performance. But if ycu love the Germs as 
much as I do, it's an interesting artifact and fun to 
listen to, **< }tm 

T.S.0.L.-"T.S.0.L. "en. FoshBoy recrodsa. This tt yyzry yft 
fucker proves that a band can be anarchistic without re- 
sorting to the two-chord ran tings of the Crass. This, 
like the previously mentioned redcrds, is HARLCORE(s:;;ile 

when you say that) and should n t be purchased if yc -re 
looking , „ „ .. 

icr a ouncn 6f "new wave dance music", so be 
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Of all the musicians in the 'new 
icene', none have a mystic stature 
jreater than John Foxx. The photo on 
Iltravoxs' first album aroused a cer- 
;ain curiousity in everyone. We have 
;his tall blonde guy taking center 
itage on the front of the album. The 
)ack cover is totally Foxx oriented, 
[neeling, hands clasped in front of 
lim, staring down into the camera 
ivicts a feeling of tension and built- 
ip emotion. Pay be it's suppressed - 
;alent relieved on the T.V.s in the 
>ackground showing him belting out a 
3ong. This first impression is proved 
/hen you hear him sing. 

Guys respect him, girls listen 
,n awe when his voice comes over the 
speakers and try and pinpoint just 

this 'alright looking' 
them this way. 
genuinely classic 
the group to pursue 



GARDEN 



/hat it is about 
juy that effects 
After three 
ilbums he leaves 
i solo career. 
Several people 



Not because of vanity. 
I know who've met him 



Insist he's not vain, in fact he's 



juite modest. 

With Metamatic 
an import) came his 



(released only as 
first solo venture. 



t've heard several opinions of the 
album and 
bicularly 
sought it 
?oxx;. ." 



those who didn't par- 
it, when asked why they 
"s John 
were 



even 

like 

they said "well, it' 
The only complaints 



that it was based too much on synthe- 
sizers n a typical electronic album 
except.... it's his voice." Still, the 
variety wasn't there. 

On the record company rip-off re- 
Lease of the domestic John Foxx L.P. 
ue had. five songs from Metamatic and 
five from singles released in the U.K. 
rfe find that he is finally admitting 
ae does need someone else and uses the 
Did drummer from 999. It's still not 
enough. 

Then the single is released, 
Europe-After the Rain and This Jungle . 
?ey f there's something different here! 
feh! There's a band in there! Mope! 
rhe E.P. also includes a cut called 
fou Were There which is reminiscent of 

U ' t ~ ._ 



some of the faster 
do with Ultravox. 



tracks he used 
Soon the album *vr m 
released, The Garden . It's a lot more 
diverse than Metamatic — a good mix- 
ture of fast and slow tunes and a lot 
more musical. Really satisfying. But 
is something still missing? Stevie 
Shear's ability to distort the sound 
of his guitar so uniquely, and Billy 
Currie's electric violin and his 
several other talents — do they make 
it seem the album's lacking something? 
No. We're buying a John Foxx album — 



not a "Here's 
The genius of 
more and more 
only makes me 



Billie Currie and Pals." 
John is being manifested 
with each new song and 
look forward to more of 



vox, 

hear 
said 
"how 



that charismatic, quiet, tall blonde's 
music. (Isn't that how you'd describe 
his, girls?) 

You know, when he first left Ultra 1 - 
a few friends insisted we'd never 
another thing from John Foxx. They 
he'd only produce others. I said 
can a guy with so much talent and ■ 
potential have the patience to try and 
teach other people his innate genius?" 
Besides, how can he not sing? With the; 
complex lyrics he writes who else could 
sing them but himself? I mean he's the 
only one who understands their meanings 
and the only one who can portray them 
properly. Of course he did release his 
own album and after thes last one I'm 



sure 
from 



nothing'll 
going on. 



be able to keep him 



So/ A) ^^-J*T> * l 

fear* o>*^ 




